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THE LOATHSOME LADY
An Arthurian Tale Retold

By JIM and JANE JEFFRIES

CAST OF CHARACTERS
(In Order of Speaking)

# of lines

JESTER ..................................... narrator who delivers bad  90
jokes he thinks are funny

BLACK KNIGHT ........................ mysterious, intimidating fellow  14
with a bad disposition

KING ARTHUR .......................... famed for his courage and  97
prowess, though not exactly 
the noble king portrayed in 
legend

LADY GUINEVERE ................... regal queen of the court;  31
caricature blonde

LADY LYNETTE ........................ lady of the court; interested in  3
courtliness

LADY LENORE ......................... another; interested in honor 2
HAG OF THE WOODS .............. colorful character; remarkably  32

ugly and notably wise
SIR GAWAIN ............................. noble knight of King Arthur’s  33

court; sincere to the core 
DAME RAGNELL ...................... lovely young lady of nobility;  3

kindhearted and generous 
of spirit 

FRIAR ........................................ of ciator at the wedding; no  6
fan of ugliness (can be played 
by Black Knight)

OPTIONAL EXTRAS ................. as LORDS and LADIES of n/a
King Arthur’s court
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SYNOPSIS OF SCENES
(Scene breaks are for rehearsal purposes only. Action should be 
continuous between scenes.)
TIME:  Arthurian England.
PLACE:  Forest of Inglewood and the court at Carlisle Castle.
Scene One:  One day in the Forest of Inglewood.
Scene Two:  The court at Carlisle Castle, two days later.
Scene Three:  Forest of Inglewood, the next day.
Scene Four:  The court, later that day.
Scene Five:  The court, the next day.
Scene Six:  The court at Carlisle Castle, later that day.

SETTING
The action takes place in the Forest of Inglewood and the throne room 
at Carlisle Castle and uses area staging. The throne room can be 
represented with two thrones on a small platform and a painted castle 
 at UP LEFT. Also ONSTAGE are two stools at a small table with a 
chess game on it CENTER STAGE and a full-length mirror STAGE 
LEFT; these items will be present beginning with Scene Four. (See 
PRODUCTION NOTES.) The walls can be decorated with heraldry, 
swords, shields and the heads of deer or elk. 
The forest can be implied with a few cardboard cutout trees UP RIGHT 
and a couple of large rocks (also cutouts) DOWN LEFT and DOWN 
RIGHT. Alternatively, the forest could be played in front of the curtain 
on a bare stage with the castle set behind the curtain.

See set design on page 22. 
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THE LOATHSOME LADY

Scene One
One day in the Forest of Inglewood. JESTER ENTERS through the 
AUDIENCE with his kabonger (See PRODUCTION NOTES.) and 
a burlap sack containing a frying pan, a rubber chicken and other 
humorous items, making jokes and getting the AUDIENCE’S attention. 
When he gets ONSTAGE, he addresses the AUDIENCE.
JESTER:  Welcome, good commoners before me. (Looks around and 

notices AUDIENCE MEMBERS.) And lords and ladies! I guess 
we have an uncommonly good audience here! Well, merry folk of 
Doon Douglas (Insert the name of your town.), give us your ears 
and permit our actors to perform for you a tale from the court of 
King Arthur himself. This story concerns the test of a man’s good 
character—and a very dif cult choice. For these words were true 
for the court of Arthur—“Man looks at the outward appearance.” 
Ah, but where is beauty born—in the heart or in the form? Do 
you believe that beauty comes from within? Or are you like me 
and fall for a pretty face? (Looks lovingly at his kabonger, then 
remembers the AUDIENCE.) Then hear our tale and decide 
the matter for yourself! Back in the mists of time, King Arthur 
and his court were spending Christmastide at Carlisle Castle. 
One morning while hunting, the king had pursued a young stag. 
But when the trail became cold, (KING ARTHUR ENTERS.) he
realized he had become separated from his companions in a part 
of the wood he did not know. He spied an ominous shape in the 
distance, a shape that  lled him with foreboding. As he watched, 
it came closer. (BLACK KNIGHT ENTERS from behind JESTER. 
Creepy.) It was a man… covered in black from head to toe. A man 
so terrifying that he would make even the bravest of men shake 
in their boots and cause small children to scream and women to 
faint. (BLACK KNIGHT now stands behind the JESTER. JESTER 
becomes aware of this invasion of his personal space. JESTER 
looks at BLACK KNIGHT, shakes in his boots and screams.)

BLACK KNIGHT:  So, you’ve shaken in your boots and screamed. 
Haven’t you forgotten something?

JESTER:  Oh, yeah. The fainting bit. (Faints.)
BLACK KNIGHT: (Steps over JESTER.) Arthur of Camelot! King of 

this realm! Do you not have lands enough for hunting that you 
must poach on mine?

ARTHUR:  Such was not my intent, I assure you.
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BLACK KNIGHT:  Intent matters not. You have trespassed and must 
pay the penalty. I challenge you to defend your crown!

ARTHUR: (Reaches for his scabbard, then realizes that his sword is 
not with him.) I do not have my sword, Sir Knight. Surely I cannot 
 ght you unarmed.

BLACK KNIGHT:  Then use one of mine. (Tosses a dagger to 
ARTHUR.)

ARTHUR: (Pauses, picks up the dagger and looks at BLACK KNIGHT.) 
What? You call this a sword?

BLACK KNIGHT:  I am called the “Black Knight,” not the “Fair Knight.” 
(Pauses.) Come now, is this the famed King Arthur of Camelot?

ARTHUR: (To AUDIENCE, in a mocking tone.) “Is this the famed King 
Arthur?” I get soooo tired of having that thrown in my face. (To 
BLACK KNIGHT.) Right, then. Prepare to defend yourself. (Steels
himself, and the duel begins. ARTHUR utilizes props from the 
forest scene and from JESTER’S bag, such as a branch, frying 
pan, antler, rubber chicken, etc. OPTIONAL SOUND EFFECT: 
CLASH OF METAL each time dagger and frying pan meet sword 
in the  ght. At some point, ARTHUR falls, and the BLACK KNIGHT 
holds a sword to his throat.)

BLACK KNIGHT: (Pauses to consider. Thinks out loud.) Perhaps this 
was a tad bit unfair. Besides, it would not do to kill you so quickly. 
Instead, I propose a challenge—a riddle! One chance to save your 
kingdom and your life. Three days hence, I charge you to return to 
this spot. If you can answer this riddle, your life will be spared. The 
question is, “What do women want? What do they most desire?” 
Will you answer this question or meet your death?

ARTHUR: (Long pause.) Are we talking a quick death? (BLACK
KNIGHT looks confused.) Oh, surely you do not believe that any 
man can answer that question?

BLACK KNIGHT:  Is this the great Arthur? Famed for his prowess and 
courage? Does your courage fail you now?

ARTHUR: (To himself.) “Is this the famed Arthur?” If I had a shilling 
every time someone said that to me! (Gets up, wipes off his pants 
and hands.) My courage does not fail me. My understanding of 
women? Well, that’s another matter. (BLACK KNIGHT looks at 
him, unmoved.) Fine! You’re right. You think there’s an answer to 
this question? All right. I’ve got three days. Surely, someone will 
know the answer.

BLACK KNIGHT:  If you can tell me the answer in three days, you will 
go a free man. But, considering the nature of the question, I shall 
sharpen my blade! Until then! (EXITS.)
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ARTHUR:  And I will sharpen my wits! Three days. Someone will 
know. (Proceeds into the AUDIENCE to poll some women. Room 
for improvisation and having fun with typical answers like riches 
and beauty and gift certi cates to the mall. When ARTHUR has 
exhausted the fun here, he returns to the stage.)

JESTER: (Wakes up near the end of this exchange and observes.) 
Is he gone? I mean, what happened? The Black Knight must be 
bewitched. I felt his enchantment render me insensible.

ARTHUR:  Enchantment?  Render you insensible? You fainted!
JESTER:  I like my version better. So… what did I miss? Who was that 

Black Knight?
ARTHUR:  He never gave me his name. But he made claims to the 

throne of Camelot. We battled for several hours, no doubt.
JESTER:  But, the sun appears to be about in the same position.
ARTHUR:  Ah, then we must have fought a full day and night!
JESTER:  So… when we get back, and I ask what day it is—
ARTHUR:  Oh, on second thought, this is an enchanted wood. Time 

does not pass the same as it does outside its borders. Yes, that 
must be it. I’m sure it was a powerful enchantment to cause you to 
be… rendered insensible, as you were.

JESTER:  But you had no sword with you, sire.
ARTHUR:  Because I did not have my sword, I fought him off with this 

dagger and whatever means I had about me.
JESTER:  Such as?
ARTHUR:  Well… this dagger.
JESTER:  You mentioned that.
ARTHUR:  And this branch.
JESTER:  You were really sticking it to him, eh?
ARTHUR:  And… this frying pan.
JESTER:  Proving once again that you have skillet arms.
ARTHUR: (Getting more frustrated.) I even used these antlers.
JESTER:  You made him pay “deerly” for his insolence. (Looks around 

and picks up the rubber chicken.) Hey, what’s my chicken doing 
out here?

ARTHUR:  I was desperately improvising weapons with what I had at 
hand.

JESTER: (Lifts up the wing.) So, you were winging it?
ARTHUR:  Indeed I was so skillful at wielding a chicken that we fought 

to a draw. Finally, the Black Knight challenged me with a wager. I 
must  nd out what women want, what women most desire.
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JESTER:  Whoa! That’s a stumper. Good luck on that one! Why couldn’t 
you have gotten an easy one like how many angels can dance on 
the head of a pin? Or how to turn lead into gold? Or what, besides 
owning sharp instruments, quali es a barber to open your vein for 
a good blood-letting?

ARTHUR:  I’m sure that I will  nd the answer.
JESTER:  What happens if you do not  nd the answer?
ARTHUR:  My life and my kingdom are forfeit.
JESTER:  And if you are able to answer the question?
ARTHUR:  I, uh… (In a lower voice.) …get to keep my life and lands.
JESTER:  What? I didn’t quite catch that.
ARTHUR: (Angry.) I get to keep my life and lands.
JESTER:  Get to keep your life and lands? That’s the best that you 

could negotiate? Are you sure this  ght ended in a draw?
ARTHUR:  Let’s keep our focus on the task at hand. We must discover 

what women want.
JESTER:  Well? Have you asked anyone?
ARTHUR: (Points out toward AUDIENCE.) Yes, I have already asked 

several women in the village. (At this point, he and JESTER may 
venture out into the AUDIENCE.)

JESTER:  Did you ask the goose girl over there? (Points to a FEMALE 
AUDIENCE MEMBER.)

ARTHUR:  She thought it was a goose that lays golden eggs.
JESTER:  Ah, someone who is limited by her occupation. How could 

someone so fair give an answer that is so fowl? Well, did you 
ask the baker’s wife over there? (Points to another FEMALE 
AUDIENCE MEMBER.)

ARTHUR:  Yes, she thought it was a man with a lot of dough.
JESTER:  That’s a pretty crumby answer. But did you ask the Widow 

McDonough? (Points to a FEMALE AUDIENCE MEMBER who’s 
with a MAN.) She’s on her, what, third husband now?

ARTHUR:  Fourth. Fourth husband. She said a woman wants a man 
of a durable nature. (Looks at the MAN.) If I were you, sir, I’d take 
good care of myself.

JESTER:  Look both ways before crossing the street.
ARTHUR:  Her  rst husband was trampled by a spooked horse.
JESTER:  And be sure that all of your food is unspoiled.
ARTHUR:  Her second husband ate something that did not agree with 

him.
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JESTER:  Really did not agree with him, if you know what we’re saying. 
How are you feeling today, sir? Any indigestion? (Improvises with 
whatever answer is given.)

ARTHUR:  Her third husband—
JESTER:  The candlestick maker—
ARTHUR:  —died in a vat of wax.
JESTER:  What a wick-ed way to go! Now, I guess the candlestick 

maker is just an old  ame.
ARTHUR:  I do hope that you are more durable, sir. Because that’s 

what this woman wants. (Remembers the task at hand.) But, what 
is it that women most desire?

JESTER:  The ability to bear lots of sons? An enchanted broom to 
keep a castle spotless? Oh, I’ve got it! An enchanted knife that 
always stays sharp so that they can more quickly gut and clean 
the stags that we bring home from the hunt! (BLACKOUT.)

End of Scene One

Scene Two
LIGHTS UP: The court at Carlisle Castle, two days later.
ARTHUR: (Eyes light up.) Yes, that’s—no, no, no! It has to be something 

obscure. (GUINEVERE ENTERS, followed IN by LYNETTE and 
LENORE, and sits in her throne. FEMALE EXTRAS ENTER as 
desired.) We must ask the ladies of the court. Surely they can tell 
us.

GUINEVERE:  Arthur, my lord, why so downcast?
JESTER:  Well, as far as I can gather, some black knight just 

whupped—
ARTHUR:  I have accepted a wager! From a knight in the wood.
GUINEVERE:  You spent a night in the wood? Was it a dark night?
ARTHUR:  No, it was a Black Knight.
GUINEVERE:  Dim, you mean?
ARTHUR:  Well, he wasn’t all that bright.
GUINEVERE:  So, you’re saying that there were a few stars out?
ARTHUR:  Only the ones that the Jester saw when he fain—
JESTER:  Oh, just stop it! Stop it already! (Walks over to GUINEVERE.) 

King Arthur got lost in the woods—you know, forest, wooded area, 
place with lots of trees? And he met a Black Knight—as in a man in 
armor, kuh-night—who was dressed all in the color of black. Got it?

GUINEVERE:  Oh, I see. You have met a mysterious Black Knight! Do 
tell us about this latest adventure!
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ARTHUR:  Well. (Clears his throat.) It all began on the hunt. I found 
the spoor of my quarry, the stag. (EVERYONE looks confused.)

JESTER: (Translates.) He found some deer manure, and, with his 
incredible mental prowess, he determined that a deer had been 
there recently.

ARTHUR:  I followed his trail until I  ushed him from his hiding place. 
(LADIES start looking back and forth from ARTHUR to JESTER, 
like a tennis match.)

JESTER:  He wasn’t more than  ve feet from the buck. He took careful 
aim… (Imitates and pauses.) …and missed completely. The arrow 
startled a passing skunk, whose fumes caused the deer to run.

ARTHUR:  I gave chase on my trusty steed as the dense forest tore 
and lashed at my body.

JESTER:  He got a wee blackberry prickle stuck in his thumb.
ARTHUR:  I lost my steed.
JESTER:  He fell off his horse.
ARTHUR:  And continued on foot. I soon found myself in a part of the 

forest that was unknown to me.
JESTER:  I told him to stop and ask for directions, but noooo. “He 

knows where he is.”
ARTHUR:  Soon, I felt an ominous presence that made my skin 

crawl.
JESTER:  He got goose pimples.
ARTHUR:  It was a Black Knight.
GUINEVERE:  Dim, you mean?
JESTER: (Rolls his eyes and walks over to GUINEVERE.) He met a 

Black Knight—as in a man in armor, kuh-night—who was dressed 
all in the color of black.

GUINEVERE:  Oh! You met a Black Knight!
ARTHUR:  He challenged me to a  ght to the death.
JESTER:  Which is rather interesting considering that neither man is 

dead right now.
ARTHUR:  I reached to unsheathe Excalibur, then remembered that I 

did not bring my sword with me.
JESTER:  He did not bring his enchanted sword. You know, the sword 

that cannot be beaten in battle? He knew then that it was going to 
be a long day.

ARTHUR:  So, I fought the Black Knight with what weapons came to 
hand.
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JESTER:  Such as a twig, a frying pan and a chicken. Believe you 
me, it’s very dif cult to look regal while you are swinging a dead 
chicken over your head. But, he did show a lot of pluck.

ARTHUR:  We battled to a draw.
JESTER:  The Black Knight whupped—
ARTHUR: (Interrupts.) And I agreed to answer his riddle.
GUINEVERE:  Oh, what a terrible battle! Are you wounded?
JESTER:  Noooo. Not a scratch on him!
GUINEVERE:  What happens if you cannot answer the riddle?
ARTHUR:  My life and lands will be forfeit.
GUINEVERE:  Well, what happens if you can—
ARTHUR:  Let’s focus here. The question is rather complex. But you 

ladies are uniquely equipped to answer it.
GUINEVERE:  Well? What is the riddle?
ARTHUR:  He would like to know this— What is it that women most 

desire?
GUINEVERE:  Why is this question so important to the Black Knight?
JESTER:  I’ve seen the Black Knight.
ARTHUR: (Cuts in.) Brie y—
JESTER:  And believe me, he could use any help he can get in the 

female department, if you know what I mean.
ARTHUR:  So. What do women want?
LYNETTE: (Primps her hair.) Why, the answer to that question is very 

easy, sire. Women want to be beautiful.
LENORE:  I do not believe that is right. Women want a faithful husband 

who is wholly devoted to her. A man who will defend her honor.
JESTER:  Not an enchanted broom, sharp knives, lots of sons? I was 

sure I had the right answer.
LYNETTE:  Sharp knives? Well, I guess those would come in handy to 

educate certain thick-headed, insensitive clods.
ARTHUR:  Curious. Neither you nor the women in the village (Points 

to AUDIENCE.) can agree on this matter. Lady Guinevere! You’re 
a woman.

GUINEVERE:  Thank you so much for noticing.
ARTHUR:  Tell me. What is it you want? What is it you desire?
GUINEVERE: (Exasperated.) Well, if you don’t know, then I’m 

certainly not going to tell you! (EXITS in a huff with LYNETTE and 
LENORE.)

ARTHUR:  What did I say?
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JESTER:  Darn! And we were so close!
ARTHUR:  This is becoming hopeless, Jester! Unless some miracle 

occurs, my life will be lost by midday tomorrow.
JESTER: (To AUDIENCE.) Arthur spent most of that night pacing and 

thinking. “What is it that women most desire?” (ARTHUR paces.) 
Just when he thought he had the answer (ARTHUR motions that 
he knows.), he would think the better of it. (ARTHUR motions that 
he does not know.) With more thought, he decided he did have it! 
(ARTHUR motions that he knows.) But, upon further re ection, he 
decided maybe not. (ARTHUR motions that he does not know.) 
Oh, but then, he was sure he did have it—

ARTHUR:  I don’t have it, okay? (BLACKOUT.)
End of Scene Two

Scene Three
LIGHTS UP DIM: The Forest of Inglewood, the next day.
JESTER:  The next day, before dawn, Arthur departed the castle and 

set out for the Forest of Inglewood to his appointed meeting with 
the Black Knight.

ARTHUR: (Goes out to the front row again and speaks to more 
FEMALE AUDIENCE MEMBERS.) Surely, you can tell me the 
answer! What do women most desire?

JESTER:  Having no luck, Arthur began to despair. But on the way, a 
miracle did, in fact, occur!

GUINEVERE: (Peeks OUT from the wings.) The king took off his 
muddy boots before entering my freshly-swept kitchen?

JESTER:  No, not that miracle. It was a miracle that related to his 
wager with the Black Knight. (ARTHUR starts to make his way 
back up toward the STAGE, looking downcast.)

HAG’S VOICE: (From OFFSTAGE, sweetly.) Arthur! King Arthur of 
Camelot! (HAG backs ONSTAGE, still calling ARTHUR’S name. 
Her cloak and hood hide her face from the AUDIENCE.)

JESTER:  Arthur heard a sweet voice calling out his name. It was the 
voice of a woman, sweet and kind and— (HAG turns to JESTER 
and takes off her hood. She is, well, very ugly.) Aaaahhhhh!

HAG: (Jumps at his scream, then turns on JESTER.) Why the 
screaming, fool? You almost scared the wits out of me!

JESTER:  Then we are even, good lady.
HAG:  Except that you have no wits to be scared out of.
JESTER:  Hey, listen, lady, you’re in no position to be trading insults. 

But if that’s the way you want it (Rubs his hands together.), this is 
going to be easy!
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PRODUCTION NOTES

PROPERTIES
ONSTAGE, Scene One: Trees, two rocks, branch, antlers.
BROUGHT ON, Scene One:

Kabonger, burlap sack with frying pan, rubber chicken and any 
other humorous items (JESTER)

Dagger, sword (BLACK KNIGHT)
Horse’s bridle (ARTHUR)

ONSTAGE, Scene Two: Two thrones on a small platform, optional 
castle  at(s).

ONSTAGE, Scene Three: Trees, two rocks.
BROUGHT ON, Scene Three:

Nasty-looking club (HAG)
Sword (BLACK KNIGHT)

ONSTAGE, Scene Four: Two thrones on a small platform, optional 
castle  at(s), small table with chess board and pieces, two stools, 
small table with wine decanter and goblet, large mirror.

ONSTAGE, Scene Five: As in Scene Four with replenished wine 
supply, goblets.

BROUGHT ON, Scene Five:
Burlap sack of belongings (HAG)

ONSTAGE, Scene Six: Same as Scene Two but with  owers and 
banners for wedding decorations.

BROUGHT ON, Scene Six:
Bible or marriage book (FRIAR)

COSTUMES
The LADIES should wear period costumes with full skirts, laced 
bodices and elaborate hats.  ARTHUR and GAWAIN should be 
dressed in Round Table fashion, with elaborate shirts, shields and 
leggings.  The JESTER should wear a colorful costume in keeping 
with his character and likewise, the HAG—who should wear red (at 
least for Scene Five). The FRIAR may wear a long dark robe, hooded 
and tied with a belt at the waist.

LIGHTING/SOUND EFFECTS
The lighting should direct the audience back to the stage when the 
actors return from polling or improvising with the audience.  Lighting 
may replace raising or lowering the curtain to direct attention back to 
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the main stage. A spotlight also should be strategically focused on the 
mirror, in Scene Five, to create the illusion of glass.  During the sword 
 ght in Scene One, the sound of metal striking metal can be used to 
simulate the clashing of sword and frying pan. Throughout, a drum roll 
can be used to cue the JESTER’S puns, if desired.

ABOUT THE KABONGER
A kabonger is best described as a jester head-on-a-stick. The head 
is a small sphere with the nose, eyes and mouth sculpted on. The 
original production made it out of papier-mâché and attached it to 
a dowel about 24” long. The head has the jester hat and cowl to 
match the jester who carries it.  Just for kicks, the actor playing the 
JESTER could do some improv and have the head of the kabonger 
say something, if desired.

THE MIRROR
The mirror can be constructed by building a free-standing frame and 
covering it lengthwise with blue plastic wrap. Wrap the plastic several 
times around the frame, leaving a slit on each side of the frame for the 
actresses to cross through. On stage, when one actress is standing 
behind and mimicking the actress on stage, it gives the mirror a 
magical quality. A good lighting effect also gives it a magical quality. 
It is also helpful to frame the mirror with black or purple fabric to help 
hide the slits.

FLEXIBLE CASTING
For big laughs, the HAG could be played by a man. For a smaller cast, 
the BLACK KNIGHT could double as the FRIAR. 

DINNER THEATRE
Your space will be transformed into the great hall of an English castle, 
decorated with shields, banners, etc. There is a platform with a long 
table for the Royal Court and additional stage space for the action 
of the play. Aisles between tables can be used as paths through the 
forest, or the forest could be played in a designated area of the room. 
For the wedding scene, the tables are lit with candles and decorated 
with banners and  owers.
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We hope you’ve enjoyed    
this script sample. 
We encourage you to read the entire script before making 
your final decision.

You may order a paper preview copy or gain instant 
access to the complete script online through our E-view 
program. We invite you to learn more and create an 
account at www.pioneerdrama.com/E-view.

Thank you for your interest in our plays and musicals. If you’d 
like advice on other plays or musicals to read, our customer 
service representatives are happy to assist you when you call 
800.333.7262 during normal business hours.

www.pioneerdrama.com

800.333.7262
Outside of North America 303.779.4035 
Fax 303.779.4315

PO Box 4267
Englewood, CO  80155-4267

We’re here to help!


